
Name: Adela Hincu 

 

Institutional affiliation: Central European University 

 

Paper title: ‘our contribution in this round/ is premeditated and belongs/ to a new 

viewpoint’: The Cultural Politics of the 1970s Generation of German 

Writers from the Banat 

 

Abstract: The 1970s generation of German writers from the Banat conceived of 

itself as a “minority within a minority.” In the context of the late 1960s 

Socialist Romania, unprecedentedly many young German writers 

benefited from the seemingly lenient cultural policies towards the “co-

habiting nationalities” carried out in Socialist Romania both locally and 

from the center. The formulation of a coherent generational mode of 

argumentation that was to distinguish them from both the Stalinist 

generation of German writers and the generation of their National 

Socialist parents coincided with Nicolae Ceaușescu’s “July Theses” and 

the beginning of the so-called “mini-cultural revolution”. I argue that the 

1970s generation coagulated in response to the revolutionary appeal and 

anti-Stalinist rhetoric of the beginning of the 1970s. Boldly going against 

the “old rules” of cultural and ideological production, the members of the 

1970s generation defined themselves as “an action group” of Marxist 

intellectuals, an “avant-garde” inaugurating the “new German literary 

tradition” in Socialist Romania. Based on their programmatic articles and 

round table discussions, as well as on oral history interviews and archival 

research into their Secret Police files, I analyze the discursive and 

institutional creation of the 1970s generation and of the new tradition of 

German socialist literature. Assessing their position on the cultural scene 

at the beginning of the 1980s, I further argue that in spite (or exactly 

because) of their anti-nationalistic socialist rhetoric the German writers 

were perceived as “outsiders” by the young generation of politically un-

committed Romanian writers and as an “exotic” German minority in the 

Federal Republic, following the authors’ and especially Herta Müller’s 

breakthrough on the West German cultural scene. Finally, in the period 

immediately after the authors’ emigration to the Federal Republic, I 

analyze the afterlife of the “new tradition” they had grounded, which was 

misinterpreted as either patriotic anti-communism by Radio Free Europe 

or as national representativeness by the West German intellectuals 

interested in re-appropriating the literature of the 1970s generation. 

 


